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Today, women's lives are still heavily influenced by appearance, ability, marriage,
and fertility issues. We care about every woman's situation and the social problems
they face. The ultimate design audience for our organization is every woman in
the world. Therefore, 'U' is you and me, a medium that connects every woman.

We aim to create an open, inclusive, and diverse social platform. Through design,
we aim to focus on, influence, and solve the various social issues women face.

DESIGN AGENCY
MANEFESTO

Design is used as a medium to communicate ideas and concepts. We want our designs to
stimulate thought and then inspire action through study focusing on critical thinking.

We emphasize the importance of creativity, putting information and details together to
generate new ideas. We organize different ideas together, thinking about new possibilities and
ideas that arise in a changing social situation. We try to create infinite value, connect people
to people, and people to society.

It is also important to note that our designers' creativity should be closely linked to
human beings and society, striking a chord with people through beauty and empathy.
And to think about womens role in society, to provoke the public to act in the pursuit of
beauty and happiness.
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STARTING POINT

"What's that? So dirty! This seems to bring bad luck."

In China, VAT on menstrual hygiene products is 13%, in

Australia it is 10% and in India it is 12%. As a result, many

women around the world are experiencing 'period poverty'.

“The history of menstruation is full of rumors and repression.”

WHAT IS MISOGYNY

A society in which misogyny is the central mechanism is called "patriarchy". In a 'patriarchal’

society, there is often a tendency to prefer boys to girls.

Misogyny pervades the system of society, too taken for granted to be noticed.

Men Women

Contempt for women Selttloathing

Treating women as objects of mal about appearance

Hate being feminized Period-Shaming

Exclusion of gay men/and

.. Self-worth doubts
reluctance to lose sexual/subjectivity

Slut shaming

Keep silent after being

“Women Drivers sexually assaulted

MODEL EXPERIMENT

Public scenes

Women's clothing is always more like &
attract attention in public places tharFiens

,,,,,,,,,,,,,

Interview scenarios

4
It is a common phenomenon in the workplace
women are always at a disadvantage compared to m

We use Lego to simulate three different scenarios of
women in their lives. Participants can write about their
own experiences or issues related to misogyny depending

on the scenario.

The hope is that this will draw attention to the inertia
and other potential effects that gender differences have
on our minds. This is also a prelude to the next step in

the visual design.

iy

Home scenes

In a large proportion of household

doing household chores is by_ gl
the responsibility of the ne l
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QUESTIONNAIRE RESEARCH

nn

Questionnaire on "self-worth doubts",

Do you think girls should of course be spoiled
as princesses? °

. No
. VES

30.43%.

N
\

----- 69.57%

Would you be disgusted with the "AA system"
mode of consumption among couples?

26.09%.

N

N

. Yes

73.91%

Do you think you are a "female man", different
from ordinary girls?

TTTTTTTTT[TTT] )
TTTTTTIT TTTI]T7T] )

54.35% -----

Have you ever been urged to marry or give
birth by your parents?
M o

45.65%.

N

After a woman gets married, should she focus
on her family more than her job?

19.57%.

Have you doubted yourself or been questioned

by others because you are a female?

32.61% __.

Do you think you are a girl and you don’t have
to have a particularly good grade or a success
ful career?

30.43%.

= =N

Would a very "mother" boy disgust you?

menstrual shame" and "appearance anxiety" faced by women aged from 18 to 32.

_____

I AR )

N\

_||||||||||||||| )

Dissatisfied with your looks at least once?

‘II|I|'I|II||III||II|II|||II||||| )

Think you need to lose weight at least once. Will
it look better if you lose weight?

28.26%

_____

AR A )

Have you ever felt embarrassed because of at
least one menstruation?

.No

30.43%.

N

Have you ever had the idea of "l want to be a
man more than a woman" at least once?

19.57%

In our analysis of the questionnaire data, we

found that:

1. More than 90% of women have experienced
appearance anxiety at least once;

2. More than 80% of women have thought "I
would prefer to be male than female";

3. More than 65% of women have been in a
situation where they have doubted or been

doubted about their self-worth at least once.

In general, the prevalence of misogyny
among women is more than we expected.

Therefore, through visual language, we
hope to awaken women who are under the
“spell” of misogyny and help them to find
their true selves.

DESIGN AGENCY
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We regard misogyny as a curse, a curse that puts misogynistic women to sleep.
That's why we mamed ourselves as A KISS FOR YOU, we want to be brave

Uigﬁ Ifiﬁ fﬁ@d | and break the curse with all women through our design. We also want to point
' | . . . : . out that misogyny should not be an extensive ideology in society and even in
@F@’&E foog ORAE ch@!ﬁ@' & ey WOTH A K TS S F @H i @t.J everyone's mind, and help women to build a proper self-perception.
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BELIEVEN
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AFTER BEING VIOLENTLY ASSAULTED
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ALWAYS WANTING TO BE PERFI

BLEEDING DURIN
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SHAME & FILTH
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PURODUCTS

BRAVE VOICE CANDY

Take it, say no to gender-based violence and female
victims can speak up.

Pillow it down, leave behind
misogynistic thoughts of female a
hegin te awaken your sense of sglf

SELF-AWARENESS PILLOW

Pillow it down, leave behind the misogynistic thoughts of female
and begin to awaken your sense of self.

JUESTIONED WALUES

LACK OF PERS
IN PROFE
EVEN IN THE SOCIET

K OF PERSONAL VAL

CONFIDENCE DISCOVERING DRESS

Put on it, get rid of women’s appearance anxiety and keep discovering
the charm of confidence.

DESIGN AGENCY



CON

Use it, get rid of women’s appearance anxiety and keep discovering
the charm of confidence.

Siikn

Eﬂ!lluﬂhﬂ MASE

SHAME ELIMINATING MASK

Put it on, eliminate the shame of menstruation for
women and face up to their biological phenomenon.

DESIGN AGENCY



WEBPAGE
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Mll-.t: st chear.”

This fusidemental ssamsption of combnumication would seem ta be an
artainshle poal Objectify the atdicnce, understand their desires—ap-
peal to their interosts, eliminate the extraneous. and presto “effective
communEtion,”

Woell, maybe not.

Same moneths ago 1 came upon & book by Leo Steinberg called
thie Incessant Last Supper, based on what may be ihe groatest
single work of western painting, Leonardo DaVinei's Last Supper.

V've always Joved thie pinting and have boen Tooking at it for over
lialf-century beginning with 3 peiny prine | bought in kindergarten,
Tra 1951, mot many years after Workd War 11, 1 visited it for the firg
time, 1t was in rerrible shape, covered with mold and dirt and
darkened by centuries of wear and bad restoration - Nevertheless
thie et that Leonards had imested in the work showed
theoagh and could not be deniod. | had ooeasion (o visit Milan
fmqmntlylxwmlmduingalﬂu{mkfnrﬂﬂimﬁ.ullut
tim:mmu{ﬂ\enmmmimufalmmnndm-'nl
mmlnlhdﬂﬁalmmwnmﬁmmd
the painting Sai]g.ﬂimﬁisuulunu:‘mmmdimrrmmﬂc
dll_owamlmm‘ mhlhumdrilimnnswﬂlaawuﬁlalﬂc
hummﬁnimhrmmﬂumg.dmmﬁumhdy.uuy
amlﬂhwwﬁimrpﬁnﬁmhlﬁtmi&imm

PUBLICATION DESIGN

Ambiguity & Truth

I take inspiration from the material and then use
visual language to translate the abstract concepts of
'ambiguity' and 'truth' to the reader. Although the
'mirror board' reflects the text on the page, the artifi-
cial texture of the surface distorts reality and causes
the reader to think about the relationship between
'ambiguity' and 'truth’ .

In completing the design of the publication, I was
also inspired to reflect on the importance of the
ethical duties of a graphic designer.



RESEARCH

At First, | summarise the core concepts of the text
based on my understanding of the author's writing
logic and content.

pMainidea 1 pMainidea 2

ur lives seem to be overwhelmed by lies, and what is really
cary is that lying has become acceptable.

biguity is @ method of communication that hides the truth.

vernments - hiding the truth - controlling the masses of thought

rchants - positive distortions of reality - profit he ethical responsibility of the graphic designer is to choose

hether or not to continue to manipulate the consumer to meet
ch misrepresentations is changing our perception of reality. arket demands.

After combing through the entire text, a number of words and phrases came to mind,
including: two opposing colours, blurred shapes, words deliberately obscured, translucent
material, etc. So | put these ideas together.

Two layers, red on top and black/grey on the
bottom

Blurred words Mosaic an’tng |ty

Vibration effect

Hiding the truth with ambiguity Obscured eyes/text covered with red masking

strip

Pages covered with sulphate paper *

Constant repetition
Positive and negative graphics
Visual Languages Similar patterns lead to misunderstandings
Curves T~ —
TN NN
ambiguity

Distorting reality

Vortex/Spiral ;
Defocusing/Out of

INSPIRATIONS

| think that 'ambiguity' and 'truth' are inherently two very ab- “EilAlyixiang” has long been prevalent in traditional Chinese

stract concepts. As | read these two words over and over

poetic culture. We can understand this “E%yixiang” as a

again, | feel a sense of abstraction flowing through the space.  fluid atmosphere. Next, | realised that 'blurring' is a kind of *

| therefore struggle with the choice of representative motifs, HHyixiang”.
or at least, metaphorical ones, for ‘ambigurity' and 'truth’.

| was inspired by Argentine designer Fifi Lach—
mia's work Words Like People / John Berger,
which {ocuses on typography and the analysis of
words and their (unction as containers of meaning,
without much imagery.

e il
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& arconali

i
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Li Sizhu, an installation artist who graduated [rom the Central r

Academy of Fine Arts, has created an installation entitled What is
WATT. |

The work is inspired by the Chinese poem 7 £ H-BA R, RiIEFLLedThe mo'

born on the sea and the sky is at the end of the earth, using the moon as an | & 2%

This book, currently in the collection of the
Macao Museum, is about the town of
Xitang, a small town in southern China
with beautiful mountains and rivers.

It uses a large number of design techniques
to represent “ & Zyixiang , including the
use of materials, the treatment of type and
the choice of paper, with the aim of con—
veying the atmosphere of a beautiful and
quiet southern town.

i .
Blurred effect,
looks like water vapour

PUBLICATION DESIGN



MATERIAL EXPERIMENTS

| tried to use “EZyixinag”as a visual language to express
“ambuguity”. Then | discovered an amazing material at the
Glasgow Gallary of Modern Art: mirror board.

looks like a mirror and refracts the ima
“are rendered distorted. It is as if reality f

| printed out the text and tried different reflections on the

mirror plate by adjusting the angle.

The distorted patterns reflected from the mirror board were
extracted to give a series of flowing 'blurred’ patterns.

decay.

Herb Mandevilla, the small pink {low-
ers are Very pretty and attractive, but
underneath this lovely appearance lies

a very poisonous substance.

PUBLICATION DESIGN

; elicious

Lolli p?w

but can cause tooth )
9 Balloons are (leeting,

deceptive pleasures.

—_

represents

The truth may be a bit ugly

|
Marshﬂa//aw, a temporarily
F

and overwhelming at times
swollen sweet.




LAYOUT

s old 1den that a lie repeated
becornes the truth

SINCe :nigl.h'um.-: aiten fo be a central and
powerful tool of COMMITH IR ki

the next question might

be what 15 frelationship to
tellingthe taal . Of course

the truth has never been

idetermine and one

Wthi= moment the truth

From our povernment’s point
become the “other
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ADDING THE "CUT-OUT" EFFECT

The French picture book diva Rebecca Dortheme
Rebecca Dautremer's paper sculpture book MIDI PILE
Is a "stunning" book at first sight.

The paper engraving process is used to create a
three-dimensional visual perspective and a sense of
intertwined lenses on the hair-thin pages.

| therefore considered experimenting with a skeleton
effect on the pages of the publication, which might yield
unexpected surprises.

Milton Glaser (b.1929)is among the most celebrated

graphic designers in the United States. As a Fulbright

scholar, Glaser studied with the painter, Giorgio Meorandi
in Bologna, and is an articulate spokesman for the
ethical practice of design. He opened Milton Glaser,
Inc. in 1974, and continues to produce a prolific amount

of work in many fields of design to this day.

PUBLICATION DESIGN



iticlans and businessmen

have re-discovered

the power of

Lenin’s old idea that

le repeated often enough,

becomes the tl*llth .
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MATERIAL EXPERIMENT
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1.l printed out the text and tried different
reflections on the mirror plate by adjusting
the angle.

2.Try making five different textures on the mirror board.

3.Place the text on the mirror board to

of the patterns they refract.

reflect it and observe the different effects

PUBLICATION DESIGN



'Mbﬁ_ﬂ“ﬂ}{ & Truth

A WAY OF DELIVERING INFORMATION 08

MIRROR BOARD

Finally, | added the material "mirror board" to several pages and put a
lot of "flowing" curves on it, creating a texture effect on the surface of
the material as in the previous experiment, in order to make the "mirror
board" more blurred.

WHO IS THE “OTHER”

PUBLICATION DESIGN



FONT SELECTION

Helvetica Oblique 16pt - Title

Marion Regular 11pt - Main text

Helvetica Light 8pt - Marking

PUBLICATION DESIGN
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Ambiguity & Truth

“Makﬂ it clear.”
This ﬁm&ﬂm&ﬂtﬂﬂ df mmmnmt:ahnn would seem to be an
stinable posl, Obptes o = | e

ectify the 2 and their desires—ap-
peal to their interests, elim the«ﬁm-aneous and presto “effective
communication.”

Well, maybe not.

Some months ago I came upo E: bﬁﬁkhy Leo Steinberg called
the Incessant Last Supper, based on what may be the greatest
single work of western painting, Leonardo DaVinci’s Last Supper.

— RRte b fovlcing at 1 o oveie
sinning with -mﬁm‘!y pnnt I bought in kindergarten.
In 1951, not many years after World War 11, T visited it for the first
time. It was in terrible shape, covered Wlth mold and dirt and
darkened by centuries *EE ‘wear aml haid restoration - Nevenheless_
the genius that Iﬂongrﬂo h‘ﬁd m «m m th&wark shovb‘ed
through and cenlet nﬁt he »d. 1 had occasi
frequently because I was
time one ufther ﬂimt.

Mﬂ-uﬂ.—

mﬁhﬂ—n.u .
BT

il 1
[T T T, o i
M T

the pmntmg. Saﬂly,e v on;
of how a corporation could be a _
mﬁn one ofmy visits to Italy, they

business, in fact it no. 2
arranged for me to visit t} in the process of being restored.

09 104
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TEAErOIT Al

ting the image in the mind,
‘makes the work even more
inally, a point I want to get
Wﬂﬁit:thﬂ sublime masterpiece at
E&a&thn‘qmdl urge all of you to do the

O oS

_Eﬁm‘:ﬁ are unreproducible.

The painting is a demonstration of how the
brain works and a revelation of how belief
conditions our senses of reality. It is not an
attempt to illustrate one moment in time.
That apparently was too simple for Leonardo.
I you approach the work with the idea that it
illustrates the words ‘one of vou shall betray
me’ all the figures in the painting assume
poses that clearly respond to those words with
shock honor and revulsion. One of the
principles of Renaissance communication was
that the position of a figure revealed character
and emotion.

On the other hand if you shift the message
you hold in your mind to the institution of
the Eucharist, “Take this and eat: this is my
body,” the meaning of the apostles’ gestures
change before your eyes in responsc to this
first call to communion.

3y

Think of it,

time being

simultaneo

Ambiguity & Teuth

f1a)
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Since ambig&“ems ofte _ be a Ceﬂtraland
powerful tool of L .
the next question

be what 1s 1its - s

easy to
determine and one
at this moment the truth
pore elusive than ever. Yet we must begin with
the presumption that tellling the truthises
for human survival.
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Several years ago on a flight from Las
Vegas to Dallas a hostess entered the
aisle with a vigorously steaming tray of
hot towels. As she approached me, |
observed that the steam was actually
coming from a wineglass next to the
towels—"What is that?" | asked the
hostess, who [ later found out was a
former kindergarten teacher and
grandmother. “Dry ice and water,” she
replied, “Is that for the drama?” |
the reason that brief conversation
continues to haunt me.

T —

— gy

e

.

N
b

PUBLICATION DESIGN



Cutting the page to give a shaped effect. The curves

around the edges of the page form the shape of a road’,

echoing the content of this page, the 'Road to Hell' test.

'.;|-|-1m1|t.|-u1 H»_-,"'
ful o thes e

i m.n 1 hrochure piece Tor an
|

wently than average in. ¢ -‘
IHEFM‘!IJ‘ of 150 people? ]

arger

repellent
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Design a package for a cereal aimed at children, which

has |mmm and lll.._T]! sugar content ?

Design a line of T-shirts fola manufacturer
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When I gave this test o students |
wered that in a
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Ambiguity & Truth

Most of us here today are in the transmission business.
While we don’t nﬁen originate the content of what
we transmit, we are an essential part of communicating
ideas to a public that is affected by what we say.

Should telling the truth be a fundamental requirement of this role?

Is there a difference between lying to your wife and friends
and lying to people you don’t ]IW?

Certainly one thing that makes lying easier is thinking of
the audience not as citizens but as consumers — the con-
sumer is another species, and in professional life they
are often thought of as the “other”.

To quote Elaine Pagel

PUBLICATION DESIGN



Iz 1Tt shing ) i [ auestiar ll; ‘ Jk" ’
in order t wer sales. Mar g ; L)

What is truly frightening is the degree to which lying has : S - el - 5
become acceptable in our publie life. J/'( r . N 1 EART &
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mment and business

e how the American

went infl

wanophobiic ad |

that event
the truat pat whiethier o

materials were being shipped from Niger

In my memory this is the first time that the patriotism of a
competitor has been questioned in order to promote beer sales,

Marketing can he shameless.
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of Lenin s old idea that a lie T épeated often enough,
becomes the truth.

PUBLICATION DESIGN

This dark assumption throws a pall over America as well as the —

entire world and endangers democracy itself. When people believe » of powerlessness that cat
that their government systemically lies to them they become cynical,

Cynicism breeds apathy and a sense of powerlessness that causes

people to withdraw from public life. It is not coincidental that

less than half our population votes. If only 44% of our country

vote and we are equally divided ideologically, it means that 20% =

of the electorate control the fate of our nation—this has become a :':ﬁmm] threat to the future of our re
profound threat to the future of our republic and democracy e ,_,...-.--’
itself. We can only call this a systemic scandal and observe that

those in power have done very little to change the condition.

Which raises one last question. From our government’s point of

view, have we become the “other”?

“other”?




Politicians and businessmen have re-discovered the power of Lenin’s

old idea that a lie repeated often enough.becomes the truth.

This dark assumption throws a pall over America as well as the
entire world and endangers democracy itself. When people believe
that their government systemically lies to them they become cynical.
Cynicism breeds apathy and a sense of powerlessness that causes
people to withdraw from public life.

It is not coincidental that less than half our population votes. If only
44% of our country vote and we are equally divided ideologically, it
means that 20% of the electorate control the fate of our nation—this
has become a profound threat to the future of our republic and
democracy itself.

5] the fate of our nation—thy

We can only call this a systemic scandal and observe
that those in power have done very little to change
the condition. Which raises one last question.
From our government’s point of view, have we
become the “other”?
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THE GHOST OF THE SEA

The ability of marine life to sequester several times more carbon than plants makes it an
important weapon in the fight against global warming.But did you know? Up to 640,000
tonnes of fishing gear is abandoned and lost in the world's oceans every year - about one
tenth of the total amount of marine debris.

With fishing activities becoming more and more frequent, the increasing amount of ghost
fishing gear is causing huge problems for the marine environment.Every year over 100,000
whales, dolphins, seals and turtles are trapped in 'ghost fishing gear' - nets, lines and fences
that are abandoned, lost and discarded in the oceans, and which often take 600 years to de-
compose because the vast majority of fishing gear is made of plastic.



SOMETHING YOU NEVER KNOW

Trillion pieces of plastic floating
2021 around in the ocean.

How the trash affects marine life
When plastic enters our ocean, over time it

begins to breakdown into tiny particles that /

fish and other organisms living in the ocean

consume. The toxins within the plastic are

then released into the fish, which we then /

eat and enters our body.
Eight million tons of plastic enter the

ocean every year, the equivalent of a
truckload dumped into the ocean even

Approximately 9 out of 10 seabirds
ingest plastic 5% of their body weight.

alone accounts for 10 percer
plastic waste in the ocean.

7 Ghost Fishing g
Equipment :

Up to 640,000 tonnes of fishing gear are abandoned and lost in the
world's oceans each year, accounting for about a tenth of the total
amount of Marine debris. With the increasing frequency of fishing
activities, more and more ghost fishing gear, causing great trouble to
the Marine environment.

Each year, more than 100,000 whales, dolphins, seals, and turtles are
trapped in "ghost gear" -- abandoned, lost, and discarded nets, lines,
and fences that often take up to 600 years to decompose because
are mostly made of plastic.

Animals caught in these long-lived fishing gear die a slow and painful
death, often from suffocation or starvation over months.

Ty
15

8 0 1112 13 14

DLC 1'#’:',;?"?"'"" b

Macroplasticis |
any plastic larger 2#
than 5mm

ABANDONED, LOST OR DISCARDED FISHING GEAR OR
“GHOST GEAR” CAN CAUSE WIDE-RANGING PROBLEMS
FOR MARINE LIFE, AND CAN PERSIST IN THE ENVIRONMENT
FOR UP TO 600 YEARS

That’s as heavy as two Empire State Buildings

92% OF ENCOUNTERS BETWEEN MARINE ANIMALS
AND DEBRIS CAN CAUSE LETHAL PROBLEMS,
INCLUDING INGESTION AND ENTANGLEMENT

THE GHOST OF THE SEA



BACKGROUND RESEARCH
Marine Stewardship Council (MSC)

This is an independent non-profit organization The UK Marine Stewardship Council encourages sustain-
responsible for providing sustainable fisheries able fishing methods through targeted consumer product
standards in the UK. It was founded in programs. The site provides consumer information and
London in 1996 with the slogan "Approved fishing industry information.

sustainable seafood."

Some nets drift out

to op en ﬂtffr and 1 The MSC claim to be a sustainable seafood organization, and Choosing the blue MSC ecolabel means your
begin fishing Zalf S seafood is certified as traceable and sustainable.But the truth is, the blue MSC ecolabel guarantees nothing.
! Commercial Fishing: overfishing and by-catch.

Is MSC certification by the Marine One of the most controversial MSC grants

. . has been to grant MSC certification for
StewardShlp Council for comfo rt, toothfish fishing in the Ross Area of Antarc-

THE DESTRUCTIVE

or is it sustainable? tica, which is still considered an undiscov-
G H U ST F I s H I N G N ered exploratory fishery resource by scien-
A few years ago, the British press alleged that sev- tists and the Marine species community.
eral MSC-accredited fishing companies had been Fisheries scientists know so little about the
c Y c LE 2 = cheating consumers by licensing the wild ecolabel, species that researchers don't even learn
E X Ej%ﬁ[uf known as Sustainable Catch, even to Marine fisheries the basics of how it spawns.

where stocks were declining.

MSC has licensed both brands, but the
violations are serious. There is also a Dolphin
Safe label on the canned tuna

in supermarkets like Sainsbury's, but no one
can guarantee 100% safety.

BN GREENPEACE

RN ERTFERANES 9“"

somethinglike 900 seals of four different species;

Richard Page, the oceans campaigner at Greenpeace,
said: "The decision to permit certain types of fisheries
has" seriously damaged "the credibility of the Marine
Stewardship Council. | sense that consumers are
being cheated. They think they're buying wild-caught
seafood that's sustainable and safe to eat, but it's prob-
ably just a comfort to consumers."
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MARINE ORGANISM MODELS

THE GHOST OF THE SEA

Sea turtle

We decided to simulate the injuries suffered by marine
animals, so we collected many photographs of marine
creatures being tied up, injured or even killed.

Dolphin

Starfish

Then, after we had kneaded a number of marine animals
in clay, we wrapped them with thread to create deep tear
marks on their bodies.

This representation visually reflects the immense damage
done to marine life by ghost fishing gears.




ACTIVITIVIES VISUAL EXPERIMENT

The original forms of the marine life were modified and elements of In addition, the variety of marine life has been increased, with

fishing nets were added. lines and graphics interspersed to create a better visual effect.

The dominant colour palette was black and white to create
a more depressing design atmosphere. I/
- % A\

Finding discarded fishing gear

We tried to find discarded fishing gear on the beach and
we eventually found some nets and pieces of fishing line
that had been washed up on the beach by the waves.

S

NN

NN

Breaking free from fishing net
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We brought back discarded fishing nets that we had picked up and held an event about ghost fish-
ing gear, inviting people to untangle the marine animals that were entangled in the nets and lines and
in the process try to understand the hardships and suffering that they suffered.

THE GHOST OF THE SEA
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POSTERS

e e R o e O s
DISCARDING
FISHING
EOUIPMENT

rala &
STOoP

IISEARDING
FISHING
EOUIPMENT

=A TURTLES, OVER 50 SPECIES OF MARINE MAMMALS,
OVER 100 SPECIES OF SEABIRDS AND OTHER MARINE LIFE HAVE ALL BEEN EN
TANGLED IN MARINE PLASTIC LITTER

SEVEN SPECIES OF $

DISCARDED FISHING NETS ARND CAGES HAYE BEEN FLOATING AROLND THE
OCEAN LIKE GHOSTS FOR A LONG TIME -CAUSING S0ME MARINE MEE SUCH
AS DOLPHING TO GET ENTANGLEDAN THESETS AN

For the final poster design, we decided to start with reality. Thus, marine life and
derelict fishing gear are the main elements of the poster.

The types of derelict fishing gear and the way in which marine life is injured are shown separately in each poster, with

the aim of visually communicating to the viewer the immense damage done to marine life by ghost fishing gear.
SEA TURTLE SUFFOCATES AS ITS NECK AND LIMBS BECOME ENTANGLED
IN DISCARDED FISHING NET
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VIDEO
https://youtu.be/AL91xfp4_VU

The video we played though the projector during the exhibition is to 1.some plots of fishing activity
brought audience into the ocean, and explain the whole project. 2.those marine animals we were focusing on (how they got trapped)
3.some events we have done, such as: 1) to invite people ‘saving’ those animal models from
The video includes: fishing net. 2) outdoor activity of collecting discarded fishing equipment. 3) the process of
our room decoration and how the audience experienced our exhibition. SEATURTLE

Bl The ghost of the sea.mp4 ~
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Discarded fishing nets and cages have been floating around
the ocean like ghosts for a long time, causing some marine fife
such as dolphins lo get entangled in the nets and

DOLPHIN



https://youtu.be/AL91xfp4_VU
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EXHIBITION

In addition, the audience had to carefully walk
all the way through the fishing gear we had set
up to see the posters on the wall.

We want to use this interactive approach to
make people aware that human behaviour plays
a vital role in the destruction or protection of
marine ecosystems. We should therefore pay
more attention to our future and reduce the
damage caused by ghost fishing gear.
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REVIEW AND FUTURE PLAN

I was slightly flustered at the start of the semester. Still, luckily I quickly settled into the pace of my studies and gradually got to
grips with the way and speed of my research throughout the semester. In addition, the content of the design agency has allowed
me to communicate and bond with my team members. As a result, we have become more familiar with each other and mastered
the rhythm of working together as a team.

Publishing design briefs has also made me more confident in my text design and board layout skills. In addition to this, I am very
interested in the use of color and materials. However, I need further to grasp the relationship and interaction between text and
graphics and improve my graphic and text design skills.

Last but not least, we are proud that we did a lot of preliminary research for the 'the ghost of the sea’ project. We had a good grasp
of the project content and tried out various output methods. However, However, our team had problems with communication,
which led to unexpected design ideas. Fortunately, we took mike's advice mid and late in the process and adjusted our direction in
time. In addition, when it was realized that our audience was not present in the visual outcome of the whole project, it was too
late to make changes. Even though we had included the audience in our preliminary research, we overlooked it when doing the
visuals and activities, which is worth reflecting on. Our visuals set up a suitable warning without actually calling people to action.
So I will be more mindful of the audience when I do the design in term two.

In the next term, [ will be undertaking a series of experiments with materials and exploring design language. Because through the
last term, I found myself interested in materials. I also hope to have some challenges and breakthroughs in my projects.

Zixun Zhao
01/12/2021



